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NEW READING GROUP: AI AND CULTURAL 
PRODUCTION 
ASCA Research Group coordinated by Pei-Sze Chow and 
Claudio Celis | First session 15 February 2022, 3 – 5 pm. | 
Please contact Pei-Sze (p.s.chow@uva.nl) for details about the 
meetings | Zoom link: https://uva-
live.zoom.us/j/82408122195 
How should we as scholars in the humanities and social 
sciences respond to and engage with a technological 
development that is now inserting itself into our fields 
of inquiry and creative practices? How can we engage 
with the practitioners building creative AI tools to 
address issues of trust, agency, bias, and fairness? 
In this era of the Fourth Industrial Revolution, Artificial 
Intelligence (AI) has by now become ubiquitous in our 
everyday lives, driving technologies and processes in 
healthcare, transport, security, communications, and 
beyond. AI-powered technologies are now being used 
in the cultural and creative industries at various stages 
of production, both in the creative and artistic 
dimension and in the business and commercial aspects. 
To a certain extent, there is an inherited idea that 
creativity and creative labour cannot (or should not) 
become automated, as if these were unique traits of 

human activity. From this perspective, the deployment 
of AI in cultural production can be seen by some as 
undermining the spontaneity and freedom of human 
actions and creative agency. Other cultural critics prefer 
to focus on more concrete consequences of this 
technology, such as its ethical, political, and economic 
dimensions. From a different perspective, enthusiasts of 
the technology may not only celebrate its economic and 
technical benefits, but also argue that the fact that 
machines can now perform creative tasks in the field of 
cultural production represents a radical step towards a 
true artificial intelligence. On the contrary, critics of this 
phenomenon could contend that this is possible only 
because of the process of standardisation and 
normalisation that the culture industry actually entails. 
Finally, there are those who suggest that the radical 
advances in artificial intelligence and algorithmic 
technologies calls for a redefinition of inherited 
categories such as those of creativity, originality, 
culture, etc. 
Despite the multiple perspectives and approaches to the 
topic, what is becoming evident are not only its urgency 
and complexities, but also the need for interdisciplinary 
research. How should we as scholars in the humanities 
and social sciences respond to and engage with a 
technological development that is now inserting itself 
into our fields of inquiry and creative practices? How 
can we engage with the practitioners building creative 
AI tools to address issues of trust, agency, bias, and 
fairness? 
In this group we seek to understand the social, aesthetic, 
economic, and political consequences of this 
phenomenon while forging connections between 
researchers from different disciplines as we explore 
new perspectives, approaches, and methods for the 
study of AI in cultural production. 
Work on this project includes establishing a reading 
group (from February 2022), a seminar series featuring 
talks by UvA students, staff and other invited guests, 
and an international research network. 
 
NEW ASCA RESEARCH GROUP: SEX NEGATIVITY 
Coordinators:, Marija Cetinić (she/her), University of 
Amsterdam, Tessel Veneboer (she/her), Ghent University, 
Stefa Govaart (they/them), P.A.R.T.S | Participants: Dr. 
Amy De'Ath (she/her), King's College London, Jo Giardini 
(they/them), Johns Hopkins, Dr. Kate Lawless (she/her), 
Huron University College. If you want to join, please, contact 
Marija <marija.cetinic77@gmail.com> 
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Sex is not a “natural” landscape of stability upon which 
the “unnatural” vicissitudes of culture play out, as 
Judith Butler and other feminist scholars have shown. 
Sex is not “a passive surface, outside the social and yet 
its necessary counterpart” (Bodies That Matter, 5). 
Rather, sex is a regime of identity troubled by a vexed 
history of contestations over what a body is or should 
be; how it is to behave, gesticulate, speak, walk, cry and 
scream. Genes, hormones, the (non)emergence of 
organs, technological histories, proprioception, acts, 
and socio-cultural habits arbitrarily yet tenaciously 
congeal into a phenomenological reality that, once it 
appears, cannot fully efface the untidy state of things 
that undergirds it. 
In the wake of the “sex wars” of second-wave feminism, 
the struggle for gay rights and the AIDS crisis, the 
emergent field of queer theory heralded sex as its 
preferred analytical category (Sedgwick 1985, Moon 
2011). Countering feminist theory’s liking for “gender”, 
queer scholarship gauged “sex” better equipped for 
challenging the normative routes of identificatory 
practices, and desire at large (Butler & Martin 1994). 
Gayle Rubin’s instructive “Thinking Sex” (1984) termed 
the most pressing ideological formation permeating 
identification and desire “sex negativity”. 
Demonstrating––across disciplinary bounds––that the 
excess of signification sex induces is all too frequently 
canalized into “the notion that sex per se is harmful” 
(144), Rubin’s was a call for “theoretical as well as 
sexual pluralism” (171). 
But the history of sex does not merely conjure the 
normative pressures of State apparatuses. In opposition 
to Rubin's usage, sex negativity as we use it, precisely 
points to a negativity that radically troubles the 
coherence of any such pressures. For us, sex negativity 
has critical-material valence. 
Sex is thus more than a body’s binary or nonbinary 
embodiment, and surely more than a series of acts. In 
psychoanalytic thinking, talk of the emergence of the 
subject is inundated with talk of sex. Positing the 
concept of the unconscious, psychoanalysis thinks 
about sex as something other than the merely biological 
or cultural. Maybe, then, what sex is could be described 
as an intellectual mode of discernement marked by an 
(il)logic that resides in “this symbolic hole”, keeping it 
open, rendering it “operative in all its unsettling force”, 
against “non-thinking” (Žižek, Sex or The Failed 
Absolute, 13-14). 
The status of sex in recent queer, feminist, and anti-
capitalist theory has been unevenly assumed under sign 
of the body. This research group invites scholars to 
consider sex in its singular form of fundamental 
contradiction in which we (want to) “take our place” or 
occupy a position––through dialogue, reading groups, 
and (in)formal gatherings. It is not concepts that are 
problematic, but rather the effacement of the inherent 
contradiction of which they are a part, insists 
philosopher Alenka Zupančič (What is Sex?). 

"There is no sexual relation," Lacan declares, suggesting 
that sex is exemplary in the way it induces an encounter 
with an irresolvable structural antagonism that cannot 
be effaced. That this contradiction cannot be resolved 
means that sex is of ontological relevance, and further, 
that sex bears an unbearable relation to negativity. As 
Mladen Dolar insists, "speaking obliquely is the proper 
way to speak about sex" ("Running Wild," 90-91). 
Heeding the circumlocutionary mode that speaking of 
sex demands, we will think sex in its ontological 
relevance (Lacan, Zupančič 2017, Long Chu 2019); its 
relation to negativity or nonsovereignty (Bersani 2018, 
Berlant & Edelman 2014); the relatedness of transness 
and Blackness (Bey 2017); its figuration in cultural 
objects (Elagoz 2021). 
Mediated by poetry, performance, philosophy, film, 
and critical theory, the goals of the research group 
include: reading and thinking together (attending 
especially to theories of negativity in contemporary 
critical theory; performance theory; Marxist-feminist 
social reproduction theory; psychoanalysis; 
philosophies of time; Black studies and afropessimist 
thought; queer theory; trans theory); gathering a critical 
and aesthetic archive of work on sex and negtivity; 
developing interdisciplinary research projects; artistic 
research collaborations; workshopping research papers 
of members; organizing guest lectures, readings, and 
performances through the We Have Never Had Sex 
seminar; collective writing and publishing in 
(non)academic platforms and journals; acquiring 
research funding and developing new research projects; 
establishing an international network of researchers; 
collaborating with poets, writers, artists, and 
performers. 
 
ASCA PHD DRINKS 
All ASCA PhD candidates are invited to join for Drinks 
in De Jaren (Nieuwe Doelenstraat 20, 1012 CP 
Amsterdam). This is a recurring event every first 
Thursday of the month. For the first half of 2022, the 
dates are: February 3rd, March 3rd, April 7th, May 5th. 
In June, we will meet on the second Thursday of the 
month: June 9th. There will be a break in July and 
August. First two drinks are on ASCA. Contact: Nadica 
Denić: n.denic@uva.nl 
 
AESTHETICS OF CONTINGENCY: OPACITY 
Second session of the ASCA Film and Philosophy Seminar 
2021-2022: Aesthetics of Contingency | Organizers: 
Monique Roelofs, Sudeep Dasgupta and Patricia Pisters | 
Coordinators: Pınar Türer and Tessa de Vet | Dates: 
Thursdays 15.00 – 18.00: 3 February 2022, 3 March 2022, 7 
April 2022 | Location: 3 Feb: Buzzhouse (BG5) 
In this seminar, we will investigate the relation of 
aesthetics broadly, including media practices and 
objects, to different perspectives on contingency.  These 
include ongoing dynamics of coloniality and racial and 
anti-migrant violence; changing climate conditions; the 
pressures and surprises of the Covid pandemic; a 
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growing distrust in government, healthcare, journalism 
and science; questions of futurity. We will focus our 
readings each session around four themes: lightness, 
uncertainty, opacity and contamination. 
This second session will focus on the notion of opacity, 
and the main reading is from Éduard Glissant’s Poetics 
of Relation (1990). Next to Glissant, we will read Sudeep 
Dasgupta’s text on the ‘Aesthetics of Indirection’ 
& Demos’ text on ‘The Right to Opacity.’ Finally, there 
are two video essays. We are not sure yet if we can 
access Nervus Rerum, we might be able to send you the 
link later. Otherwise we will simply focus on Demos' 
text.  
Readings: 
Suggested sections from Glissant's Poetics of 
Relation (1990):  
The Open Boat (5-10) 
Errantry, Exile (selection, 14-21) 
Concerning a Baroque Abroad (77-79) 
Creolizations/Dictate, Decree (90-102) 
Distancing, Determining (selection, 141-144; 155-157) 
Transparency and Opacity (111-120) 
Generalization/That Those Beings Be Not Being (183-
188)  
For Opacity (189-104) 
Sudeep Dasgupta. ''Aesthetics of Indirection.'' Cinéma & 
Cie, vol. XVII, no. 28, Spring 2017, pp. 41-50.  
T.J. Demos. ''The Right to Opacity: On the Otolith 
Group’s Nervus Rerum.'' OCTOBER, vol. 129, Summer 
2009, pp. 113-128. 
Video essays  
Murky Waters: Submerging in an Aesthetics of Non-
Transparency by Jaap Kooijman & Patricia Pisters 
(2021): https://necsus-ejms.org/murky-waters-
submerging-in-an-aesthetics-of-non-transparency/ 
Nervus Rerum by the Otholith Group (2009)  
If you want to join the seminar and receive the readings, 
please email:  asca.filmphilosophy@gmail.com 
All information can also be found 
here: https://asca.uva.nl/programme/seminars/film-
and-philosophy/film-and-philosophy.html 
 
ARTISTIC RESEARCH: SHARING METHODS AND 
PRACTICES 
Upcoming session of ARRG with Alice Twemlow and Gabriel 
Paiuk. The event will take place on February 4th, from 13:00, 
in Oudemanhuispoort in room D0.08, providing an option 
for everyone to safely distance. Contact: Annija Muižule 
Alice Twemlow’s research addresses design’s complex 
interrelations with time and the environment and 
manifests in writing, exhibitions, conferences, and 
education. She is Research Professor at the Royal 
Academy of Art, The Hague (KABK) where she leads 
the “Design and the Deep Future” readership, and an 
Associate Professor at Leiden University, in the 
Academy for Creative and Performing Arts, where she 
supervises design-related PhDArts candidates. 
Previously, Alice was head of the Design Curating & 
Writing Master at Design Academy Eindhoven, and 

before that she lived in New York where, in 2008, she 
co-founded and directed the MFA in Design Criticism 
(D-Crit) and then the MA in Design Research, Writing 
& Criticism, at the School of Visual Arts. Her 
book, Sifting the Trash: A History of Design Criticism, was 
published by MIT Press in 2017. 
She writes for publications such as Disegno, Eye, Dirty 
Furniture, and Frieze, and has recently contributed 
essays to Night Fever: Designing Club Culture, 1960-Today 
and Victor Papanek: The Politics of Design (Vitra Design 
Museum, 2018). Alice has a PhD and an MA in the 
History of Design from the Royal College of Art/ 
Victoria & Albert Museum, London, and she now lives 
in Amsterdam with her dog, son, and husband. 
Gabriel Paiuk is a composer and sound artist whose 
recent work is focused on the way notions, practices 
and material aspects of sound mediation inform how 
listening 
occurs. His work takes the form of sound installations, 
compositions for instruments and electronics and 
collaborations with different disciplines. Coupled to his 
artistic work he’s been involved in different research 
and educational contexts. In 2019 he conceived and 
curated the international symposium Transformations 
of the Audible, a collaboration between the HdK, 
Leiden University and West Den Haag. Since 2014 he is 
a member of the faculty staff at the Institute of Sonology 
(The Hague, NL) and is currently a PhD candidate in 
Leiden University under the supervision of Peter 
Ablinger, Julia Kursell and Marcel Cobussen. In the past 
years his works have been presented at Gallery W139, 
LI-MA, Gaudeamus and Sonic Acts Festival 
(Amsterdam), Universität Mozarteum (Salzburg) and 
Willem Twee Kunstruimte-November Music Festival 
(Den Bosch). His ensemble and solo work has been 
performed by öenm, ASKO ensemble, 
Kammerensemble Neue Musik Berlin, Slagwerk Den 
Haag, Francesco Dillon, Ekkehard Windrich, Ensemble 
Modelo62, NeoQuartet, Ensemble 306, Quinteto 
Sonorama and Alexander Bruck, among others. In 2006 
his work Res Extensa was the first sound installation to 
be awarded the Gaudeamus composition prize. 
 
EXTERNALITIES OF VALUE WITH MARINA 
VISHMIDT 
Externalities of Value Seminar organized by Daniel de Zeeuw 
and Jan Overwijk | Combined lecture and masterclass by 
prof. Marina Vishmidt (online, 15:30-17:30) 4 February - 
Combined lecture and masterclass by prof. Marina 
Vishmidt (online, 15:30-17:30) 
Zoom link: https://uva-live.zoom.us/j/81138138696  
Dr. Vishmidt joined the Centre for Culture Studies in 
2016 and the Department of Media, Communications 
and Cultural Studies at Goldsmiths in 2017, having 
taught primarily in European art academy contexts till 
then. Her research is mainly concerned with the nexus 
between art, value and labour, with an emphasis on the 
speculative relations that link processes of 
financialisation and subjectivation. Her work overall 
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draws on disciplines including continental philosophy, 
aesthetics, political economy, feminist theory and black 
studies. 
 
(RE-)READING “CLASSIC” FILM THEORETICAL 
TEXTS OF THE 1910S, ‘20S AND BEYOND 
ASCA Reading Group organized by Bianka-Isabell 
Scharmann (b.i.scharmann@uva.nl) | 4 February 2022, 4 
pm. 
After film had been around for a while, about 15 years, 
slowly but steadily many writers of different 
backgrounds set out to criticize, theorize and 
philosophize about film: Most of these writings – short 
articles or book length treatise – are nowadays 
considered canonical classic film theoretical texts by the 
likes of Rudolf Arnheim, Béla Balázs or Georg Lukács. 
Their thought has found its way in many shapes and 
forms, sometimes acknowledged other times as a 
(constant) undercurrent, into the work of generations of 
film theorists and philosophers as well as media 
scholars since. 
The aim of this reading group is to (re-)read “classic” 
film theoretical texts of the 1910s, 20s and beyond (the 
writing of Maya Deren comes to mind) to rediscover 
them. While canonical texts will comprise part of the 
readings, we will also bring lesser known or obscure 
authors into the fold of the group to subvert the 
established canon. Understanding the key arguments as 
well as reading the texts with concrete notions in mind 
is the main focus of the group. Yet queer-feminist, post-
colonial, in general critical lenses will be brought to the 
selected texts to straddle the historical context and a 
contemporary reading. 
Participants are encouraged to carry their own projects 
into the sessions and to read the texts with these in 
mind, but it is not a requirement to participate in the 
reading group. 
If you want to join the reading group or if you have any 
questions, please send an email to Bianka-Isabell 
Scharmann (b.i.scharmann@uva.nl). The group meets 
online on Zoom, we will discuss the timetable during 
our first session on Feb. 8th, 4 pm ECT. 
 
CONNECTING THE ETHICS AND EPISTEMOLOGY OF 

AI. 
PEPTalk #11: On Thursday, 10 February, the Platform for 
the Ethics and Politics of Technology organises a PEPTalk on 
Connecting the Ethics and Epistemology of AI, featuring 
Federica Russo. The PEPTalk starts at 12:00 PM, (UTC+1). 
The session will be moderated by Aybüke Özgün.  
A typical line of argument in ethics of AI is that the need 
for fair and just AI is related to the possibility of 
understanding the AI system itself. A fair and just AI, 
then, requires turning an opaque box into a glass box, 
as inspectable as possible. Transparency and 
explainability, however, pertain to the technical domain 
and to philosophy of science, thus leaving the ethics and 
epistemology of AI largely disconnected. 

In this talk Federica Russo will focus on how to remedy 
this problem and introduce an epistemology for glass 
box AI that can explicitly incorporate values and other 
normative considerations. The proposed framework 
draws on existing work in argumentation theory on 
how to model the handling, eliciting, and interrogation 
of the authority and trustworthiness of expert opinion, 
as we as work on inductive risk in the philosophy of 
science to think through how social consequences that 
harm intersectionally vulnerable populations can be 
modelled in the context of AI design and 
implementation.   
This talk is based on joint work with Eric Schliesser and 
Jean Wagemans as part of their RPA-Human(e) AI 
project “Towards an epistemological and ethical 
‘explainable AI’”. 
Federica Russo is a philosopher of science, technology, 
and information at the University of Amsterdam and at 
the Institute for Logic, Language, and Computation, 
and member of the Management Team of the Institute 
for Advanced Study at the UvA. Her current research 
addresses epistemological, methodological, and 
normative aspects as they arise in the biomedical and 
social sciences, and in highly technologised scientific 
contexts. She (co-)authored several monographs, edited 
volumes, and special issues, as well as articles in 
international journals and spanning various themes, 
such as causation and causal modeling, explanation, 
evidence, and technology. She is currently completing a 
monograph titled Techno-scientific practices. An 
informational approach, under contract with 
Rowman&Littlefield International. For more 
information: http://russofederica.wordpress.com or 
follow her @federicarusso. 
  
Aybüke Özgün is an Assistant Professor of Responsible 
and Ethical AI at the University of Amsterdam and the 
Institute for Logic, Language, and Computation. She 
completed a joint PhD degree in Logic and Computer 
Science at the University of Amsterdam and the 
University of Lorraine. 
[Save the date!: March 3, 13:00 PM: Beyond debiasing 
of AI featuring Seda Gürses and Agathe Balayn, April 
7, 12:00 PM: Digital societies and the ideal of 
transparency featuring Lea Watzinger] 
 
NEO-LUDDITE RESEARCH SEMINAR 
Organised by Agustin Ferrari Braun, Dieuwertje 
Luitse, Gavin Mueller, Toni Pape and Oscar Talbot | We 
meet on Fridays 3-6pm in the Potgieterzaal at the University 
Library Singel (Singel 425, 1012 WP Amsterdam). First 
session: 11 February 2022, 3-6 pm. 
Between November 1811 and February 1812, armed 
bands attacked and destroyed textile machinery in 
Nottingham almost every evening. They answered to 
"King Ludd and Queen Mab", and they were attempting 
to preserve their livelihoods against the imposition of 
exploitative labour conditions in rapidly developing 
industrial factories. History wasn't kind to the Luddites. 
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Their struggle was cast as a doomed scuffle against 
modernity, and today the term is most heard as a 
derisory pre-fix: "I'm not a Luddite but", followed by a 
reactionary statement against technology. Yet, in the 
dawn of the Industrial Revolution, they were among the 
first to challenge the dogma that technology is 
synonymous with progress. After 200 years of 
uninterrupted mechanisation of production, leading to 
ever more frequent crises around the world, it is 
perhaps time to reconsider that ideal.  
This research group attempts to examine our approach 
to work and technology from a neo-luddite perspective. 
Rather than idealising a fully-automated future, we 
take actual existing technology as a starting point to 
discuss issues like degrowth, anti-work politics, the 
right to repair, and technological surveillance in the 
workplace. By examining the work of scholars like 
Walter Benjamin, David Noble, Sarah Jaffe and Virginia 
Eubanks, alongside contentious radicals such as 
anarcho-primitivists, hackers, and housewives, we 
attempt to provide a new framework to understand our 
collective relationship to both labour and tools. We do 
so through monthly meetings in which we discuss texts 
and welcome external speakers, from both academia 
and social movements, who are problematising our 
collective relationship with technology. 
The first four dates are: February 11, 2022, March 11, 
2022, April 8, 2022, May 13, 2022 
RMA- and PhD-students affiliated with Dutch universities 
are eligible for earning 6 credits by attending the seminar and 
writing a reflection paper in response. These credits will be 
allocated via NICA, for more information on earning credits, 
see here. 
To sign up for the seminar and get access to the 
readings, please send an e-mail to Agustin Ferrari 
Braun : a.l.ferrraribraun@uva.nl  
Files for the readings will be shared after the holiday 
break in mid January 2022. But we already know that 
these are the readings for our first meeting: 
Jaffe, Sarah. "Playlabour of Love." Work Won't Love You 
Back: How Devotion to Our Jobs Keeps Us Exploited, 
Exhausted, and Alone. New York: BoldType Books, 2021. 
263-290. 
Mueller, Gavin. "The Nights of King Ludd." Breaking 
Things at Work: The Luddites Are Right about Why You 
Hate Your Job. London: Verso, 2021.  
Sadowski, Jathan. "I'm a Luddite. You should be one 
too." The Conversation. August 9, 
2021. https://theconversation.com/im-a-luddite-you-
should-be-one-too-163172 
 
LECTURE, FILM SCREENING AND WORKSHOPS BY 

ABDELLAH TAÏA ‘QUEER MOROCCAN CHILD’ 
The Amsterdam School of Cultural Analysis (ASCA) and the 
Netherlands Institute for Cultural Analysis (NICA) 
present Queer Moroccan Child, a weeklong series of events 
featuring writer and filmmaker Abdellah Taïa. Organizer: 
Diego Semerene | Dates: February 15th-18th (specific times 
below)| Location: University of Amsterdam and Leiden 

University | Registration: For the workshop and lecture in 
Amsterdam, mail asca-fgw@uva.nl , for the workshop in 
Leiden (d.semerene@uva.nl) | Credits: 1 EC for the workshop 
Abdellah Taïa, considered the first Arab writer to 
publicly declare his homosexuality, is the recipient of 
the prestigious French literary award Prix de Flore 
(2010). Emma Ramadan’s translation of Taïa’s novel, “A 
Country for Dying,” received the PEN Translation Prize 
in 2021. In his often auto-biographical work, Taïa 
contemplates what it feels like to be a queer immigrant 
in Europe, the pleasures and hardships of a gender non-
conforming childhood in Morocco, the effects and 
affects of poverty, trans practices, and the relationship 
between post-coloniality and desire, rurality and 
queerness. The events will take place at the University 
of Amsterdam and Leiden University in person 
(provided pandemic conditions allow). See details 
below: 
Film Screening Salvation Army 
Date: Tuesday, Feb. 15, 5 p.m. at the University of 
Amsterdam 
Location: PC Hoofthuis 1.05 (Universiteit van 
Amsterdam Spuistraat 134, 1012 VB Amsterdam) 
Screening of Abdellah Taïa’s 2013 feature film, 
“Salvation Army,” based on his eponymous novel, 
followed by a debate with the filmmaker. Told in two 
parts, the film follows Abdellah’s coming of age. First 
as a teenager yearning for love in rural Morocco, then 
as a young adult landing in Geneva. 
Lecture ‘The Queerness of Egyptian Cinema and Soap 
Operas (Through the Eyes of a Moroccan Child)‘ 
Date: Wednesday, Feb. 16, 6 p.m. at the University of 
Amsterdam | Location: PC Hoofthuis 1.04 (Universiteit van 
Amsterdam Spuistraat 134, 1012 VB Amsterdam) 
In this lecture, Abdellah Taïa discusses the Egyptian 
films and television soap operas that nourished his 
childhood and that influence, or even structure, his 
literary and cinematic works. Live streaming available. 
Writing workshop ‘Closing One’s Eyes for Telling the 
Truth: How to Find a Story‘ 
In this writing workshop Taïa guides the participants in 
“finding a story.” The concept of “story” here is quite 
open: a story of/for an academic/theoretical text, a story 
for a creative (self-)fiction work, a story of others that 
makes its way to one’s research via ethnographic 
means, a literary/cinematic story tout court or even a 
literary form the workshop cannot pre-emptively 
account for. Taïa will offer a one-day version of the 
workshop in Leiden and a two-day version in 
Amsterdam. This is a hands-on workshop where the 
participants produce something. 
Two-day workshop at the University of Amsterdam 
Dates: Wednesday, Feb. 16, 1-4 p.m. and Friday, Feb. 18, 
10:30 a.m.-1:30 p.m. | Locations: Wednesday, Feb. 16, PC 
Hoofthuis 4.28 (Universiteit van Amsterdam Spuistraat 134, 
1012 VB Amsterdam) | Friday, Feb. 18, PC Hoofthuis 4.40 
(Universiteit van Amsterdam Spuistraat 134, 1012 VB 
Amsterdam) | Registration: asca-fgw@uva.nl | Credits: 1 
EC 

https://eur04.safelinks.protection.outlook.com/?url=https%3A%2F%2Fwww.nica-institute.com%2Fnica-curriculum%2F&data=04%7C01%7CT.Pape%40uva.nl%7Ca28080b94ed7497bddef08d9bfc25bd0%7Ca0f1cacd618c4403b94576fb3d6874e5%7C0%7C0%7C637751663912900619%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C3000&sdata=X3Th%2BzfVLwWs0NcB6CmfdenAv4EiwT7xOvACK7YbLnc%3D&reserved=0
mailto:a.l.ferrraribraun@uva.nl
https://theconversation.com/im-a-luddite-you-should-be-one-too-163172
https://theconversation.com/im-a-luddite-you-should-be-one-too-163172
mailto:asca-fgw@uva.nl
mailto:d.semerene@uva.nl
mailto:asca-fgw@uva.nl
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Two-day workshop, limited to 12 participants, please 
contact Eloe Kingma if you are interested in attending 
the workshop in Amsterdam and can commit to both 
days: asca-fgw@uva.nl. Open to PhD and ResMA 
students, and staff members at Dutch universities. It is 
recommended but not required for participants to join 
the workshop for 1 EC (conditions apply, email for 
more info). 
One-day workshop at Leiden University 
Date: Thursday, Feb. 17, 1-5 p.m. | Location: Lipsius 2.05 
(Cleveringaplaats 1 2311 BD Leiden) | Registration: 
d.semerene@uva.nl | Credits: 1 EC 
One-day workshop, limited to 10 participants. Open to 
PhD and ResMA students and staff members at Dutch 
universities. It is recommended but not required for 
participants to join the workshop for 1 EC (conditions 
apply, email for more info). Email Diego Semerene with 
a brief motivation (just a few sentences) if you are 
interested in attending the workshop in Leiden: 
d.semerene@uva.nl. 
 
ASCA THEORY SEMINAR: ANIMALS 
The session of 17 February 2022 is organized by Laila 
Bouziane, Paul Hung, and Anna Kleiman. Texts are: 
Eva Meijer, When Animals Speak; and  Bénédicte 
Boisseron, Afro-Dog & Zakiyya Iman Jackson, Becoming 
Human: Matter and Meaning in an Antiblack World. 
Contact: Eloe Kingma asca-fgw@uva.nl 
 
UNFOLDING THE SOCIALLY-DISTANCED CITY 
ASCA Cities Seminar - “(Post)Pandemic Urbanism #2 
Dates: 18 February (online), 11 March (online), 8 April 
(online), 13 May (tbc), 10 June 2022 (tbc) (all 3pm-5pm) 
Co-organized by Carolyn Birdsall, Jelke Bosma and Tânia 
Cardoso. For more information and registration, please 
contact Jelke Bosma (j.r.bosma@uva.nl). 
In this seminar we will discuss recent developments in 
urban life with the current and ongoing global 
pandemic. In taking up the theme of “(Post)Pandemic 
Urbanism #2: Unfolding the Socially-Distanced City,” 
we are particularly interested in examining the 
intersections between digital technologies and 
contemporary urban environments, from the vantage 
point of creative, cultural, aesthetic and political 
practices.  
This year’s seminar will focus in particular on 
discussing the socially-distanced city as a developing 
process that encompasses issues of cross-disciplinary, 
experimental and technological initiatives, 
while questioning its concerns, possibilities and 
limitations. Born from the necessity of limiting physical 
human contact, restricting movement, and staying 
home in hopes to contain and reduce the rate of 
infections (Byrne 2020; Rogan 2020), the socially-
distanced city brought forward reflections regarding 
our understandings of proximity, embodiment, 
freedom, nature, city, state and levels of tolerance 
(Moyer 2020). Under “unprecedented conditions of 
virality” (Leszczynski & Zook 2020), related to not only 

the pandemic but also, for example, the spread of 
misinformation, global protest movements, and other 
urban crises, we find that new socio-
political arrangements in urban governance (McGuirk 
et al 2020) and commercial opportunism masked as 
“platform philanthropy” (Cinnamon 2020) have 
emerged. Focussing on unfolding, we want to draw 
attention to how the socially-distanced city may seem 
to be partly returning to a pre-pandemic state, while in 
that process certain aspects of a pandemic urbanism 
remain. How are the roles of digital technologies, 
platforms and data reconfigured in post-pandemic 
cities? How does this affect “everyday contingencies of 
the comings-together of platforms, cities, and urban 
residents” (Leszczynski 2019: 14)? In what ways does 
the socially-distanced city shift urban dwellers’ agency 
to surveillance technology and city platforming? How 
are urban political and legal infrastructures affecting 
representation and meaning in these unfolding 
processes? 
Engaging with and expanding on such questions, the 
seminar seeks to analyse contemporary cities by 
exploring a diverse set of topics, case studies and 
geographical locations. We will consider, for instance, 
recent work on “disrupted” urban experiences 
(Kaufmann et al 2020; Pinkster 2020), “pandemic 
geographies” (Andrews et al 2020) and “invisible urban 
data” (Verhoeff 2020), and the role of digital “urban 
interfaces” in new participatory engagements and 
cross-disciplinary creative practices (Merx 2017). In 
doing so, we are not only responding to issues of digital 
urbanism in the (post)pandemic situation, but also 
investing in a critical re-assessment of our chosen 
approaches for the cultural study of cities today. 
Friday 18 February, 2022, 3pm-5pm seminar, online 
Introductory reading/discussion session, led by the 
organizers 
Reading preparation: 
-Gandy, Matthew. “The Zoonotic City: Urban Political 
Ecology and the Pandemic Imaginary.” International 
Journal of Urban and Regional 
Research (2021).  https://doi.org/10.1111/1468-
2427.13080.  
-Kent, Alexander J. “Mapping and Counter-Mapping 
COVID-19: From Crisis to Cartocracy.” The Cartographic 
Journal 57.3 (2020): 187-195. 
https://doi.org/10.1080/00087041.2020.1855001.    
-Please also take a look at the maps at: Bliss, Laura, and 
Jessica Lee Martin, “How 2020 Remapped Your 
Worlds.” Bloomberg CityLab (2020). 
www.bloomberg.com/features/2020-coronavirus-
lockdown-neighborhood-maps/. 
 
HUMANITARIAN COMMUNICATION THESIS PRIZE 
2021 
Prize for Best Master's Research on Humanitarian 
Communication | On Friday, February 18, 2022, the 
ceremony event of the Humanitarian Communication Thesis 
Prize 2021 will take place in cultural student centre CREA 

mailto:asca-fgw@uva.nl
mailto:d.semerene@uva.nl
mailto:d.semerene@uva.nl
mailto:asca-fgw@uva.nl
mailto:j.r.bosma@uva.nl
https://doi.org/10.1111/1468-2427.13080
https://doi.org/10.1111/1468-2427.13080
https://eur04.safelinks.protection.outlook.com/?url=https%3A%2F%2Fdoi.org%2F10.1080%2F00087041.2020.1855001&data=04%7C01%7Casca-fgw%40uva.nl%7C94709757b56b4a5d8d2208d9e49a0b1b%7Ca0f1cacd618c4403b94576fb3d6874e5%7C0%7C0%7C637792172516828418%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C3000&sdata=nAiq%2FGIdXMhsmHagY9Tqv62tW9lOL2QLxemABPTtTyU%3D&reserved=0
http://www.bloomberg.com/features/2020-coronavirus-lockdown-neighborhood-maps/
http://www.bloomberg.com/features/2020-coronavirus-lockdown-neighborhood-maps/
https://humanitairecommunicatie.nl/annual-thesis-prize/
https://humanitairecommunicatie.nl/annual-thesis-prize/
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in Amsterdam. After an absence of one year, it is the third 
time that the Expertise Centre Humanitarian 
Communication (HuCom) awards this prize for the best 
master's thesis on humanitarian communication and the 
representation of international development. The hybrid 
event, which can be followed both on location and online, will 
be held from 16:00-18:00hrs in CREA’s Muziekzaal and 
includes the screening of the short film Without Shoes, You 
Won't Survive (2021) and presentations by the nominees.  
With the Humanitarian Thesis Prize, the Expertise 
Centre Humanitarian Communication aims to annually 
highlight, stimulate, and recognize research in the 
specialized field of humanitarian communication. For 
this third edition, the centre received a record-number 
of theses that were submitted to a Dutch or Belgian in 
the past year and graded with a 7.5 or higher. After 
assessing the many entries, the jury – consisting of 
Gabriel Ramirez Acevedo (HuCom board member, 
Development Studies, UvA), Judith van der Kamp 
(Julius Center for Global Health, UMC Utrecht), Esther 
Philippen (University Centre for Development 
Cooperation, Brussels), and Dani Haudenschild  (PhD 
in Development and Postcolonial Studies, University 
Kassel, winner of the previous HuCom Thesis Prize) – 
arrived to the following nine nominees: 
1. Alejandra Nino Aguirre (New Media and Digital 

Culture, Utrecht University) 
2. Katie Banks (International Development Studies, 

University of Amsterdam) 
3. Femke van Heun (International Development 

Studies, Utrecht University) 
4. Josh McDonald (New Media and Digital Culture, 

University of Amsterdam) 
5. Elaine O'Donnell (Gender Studies, Utrecht 

University) 
6. Manon Peek (International Development Studies, 

Wageningen University) 
7. Isabelle Persson (International Development Studies, 

Utrecht University) 
8. Marrit Woudwijk (Conflict Studies, Utrecht 

University) 
9. Katerina Zejdlova (Latin American Studies, 

University of Amsterdam) 
During the Humanitarian Communication Thesis Prize 
2021, the nominated students will present their thesis in 
Pecha Kucha style (i.e., twenty slides to be shown for 
twenty seconds each). In addition to the honor, the 
winner will receive a cash prize of 250 euro. The best 
presentation will also be rewarded by the jury.  
The ceremony event in CREA’s Muziekzaal (Music 
Hall) will start with a short welcome by host Audilla 
Vaughn aka Femmetastic and a screening of the short 
documentary Without Shoes, You Won't Survive (2021, 
15’) by director Christine Pawlata, who will also 
introduce and discuss the film with the audience.  After 
the screening, it is time for the nominated students to 
present their research and for the jury to announce the 
winner. After the ceremony there will be drinks and 
bites from 18:00-19:00 hrs in the adjoining CREA Café. 

The Humanitarian Communication Thesis Prize 2021, 
which is supported by ASCA, is free of charge and open 
for all to attend. Since we are facing capacity restrictions 
due to the COVID-19 pandemic, we do request you to 
register in advance via 
info@humanitairecommunicatie.nl if you want to join 
on location. To attend the event online (Zoom), please 
follow https://bit.ly/hucom-thesis-prize. 
For more information, interviews and/or visual material, 
please contact the Expertise Centre Humanitarian 
Communication:  info@humanitairecommunicatie.nl.   
 
EARTH BEINGS AT THE COMMODITY FRONTIERS 
New Political Ecologies: Lecture prof Federico Luisetti 
(University of St Gallen) | Friday, February 25, 13-15hrs 
(UvA, location tba + live stream). Please register with Joost 
de Bloois (j.g.c.debloois@uva.nl) or Jeff Diamanti 
(j.diamanti@uva.nl) 
In Earth Beings: Ecologies of Practice across Andean 
Worlds (Duke University Press 2015), Marisol de la 
Cadena translates the Quechua word tirakuna, the 
plural of earth, as “earth-beings.” Earth-beings are for 
Quechua speakers other-than-human subjects that 
frighten and preannounce, protect and punish, deceive 
and heal, sharing emotions, feelings and expressions 
with the people (runakuna). Caught in the commodity 
frontiers of the contemporary regime of capitalist 
accumulation, also socio-ecological entities such as 
melting glaciers and mutating viruses can be perceived 
as eccentric subjectivities. They are earth-beings that 
resist enclosure by the global environment and 
announce the alliance between counter-hegemonic 
politics of nature. 
Federico Luisetti is an Italian philosopher, he is 
professor of Italian Culture and Society at the 
University of St Gallen (Switzerland). From 2005 to 2017 
he taught Italian Studies at the University of North 
Carolina, Chapel Hill,  where he has been the chair of 
the Department ofRomance Studies from 2014 to 2017. 
He is the author of several books and numerous essays 
on philosophy, literature, visual art, the Avant-gardes, 
and political philosophy. He has also worked on 
decolonial thought, anthropology and the 
Anthropocene. 
Federico Luisetti’s current project “Unruly Topologies” 
is part of a transdisciplinary collaborative research 
project at the University of St. Gallen on “earth-beings”. 
The aim is to encounter these socio-natural multi-
layered domains, promote cross-disciplinary 
conversations, unsettle categories, and envision 
ecopolitical initiatives not aligned with neoliberal 
ecologies. Link: https://unrulytopologies.ch/ s  
His publications include:  
The Anomie of the Earth: Philosophy, Politics, and 
Autonomy in Europe and the Americas, Duke UP, 2015; 
Una vita. Pensiero selvaggio e filosofia dell’intensità, 
Mimesis, 2011; Estetica dell’immanenza. Saggi sulle parole, 
le immagini e le macchine, Arance, 2008. 
 

https://humanitairecommunicatie.nl/
https://humanitairecommunicatie.nl/
https://humanitairecommunicatie.nl/
https://humanitairecommunicatie.nl/
https://humanitairecommunicatie.nl/annual-thesis-prize/
https://humanitairecommunicatie.nl/annual-thesis-prize/
https://www.crea.nl/cafe/
https://humanitairecommunicatie.nl/annual-thesis-prize/
https://asca.uva.nl/
mailto:info@humanitairecommunicatie.nl
https://bit.ly/hucom-thesis-prize
https://humanitairecommunicatie.nl/
https://humanitairecommunicatie.nl/
mailto:info@humanitairecommunicatie.nl
mailto:j.g.c.debloois@uva.nl
mailto:j.diamanti@uva.nl
https://eur04.safelinks.protection.outlook.com/?url=https%3A%2F%2Funrulytopologies.ch%2F&data=04%7C01%7Casca-fgw%40uva.nl%7C37527e17512c411af48d08d9e4ce4139%7Ca0f1cacd618c4403b94576fb3d6874e5%7C0%7C0%7C637792396768434475%7CUnknown%7CTWFpbGZsb3d8eyJWIjoiMC4wLjAwMDAiLCJQIjoiV2luMzIiLCJBTiI6Ik1haWwiLCJXVCI6Mn0%3D%7C3000&sdata=NHm47q46IOUyYpt37hhmYGSgsY7Le%2FMfmNKYiZZVrys%3D&reserved=0
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CALL FOR PAPERS: RURAL IMAGINATIONS 
CONFERENCE 
Call for Papers  | 24-26 August 2022 | Amsterdam School 
for Cultural Analysis, University of Amsterdam, The 
Netherlands | Deadline for abstracts: 28 February 2022 
With globalization primarily considered an urban 
phenomenon, its impact on rural areas tends to be 
neglected. This 3-day conference comes out of the ERC-
funded Rural Imaginations project (RURAL 
IMAGINATIONS), which looks at how the rural is 
imagined in contemporary film, television and 
literature in the UK, the US, the Netherlands, China and 
South Africa. The main question the project asks is to 
what extent the demonstrable impact of globalization 
on the rural appears in these imaginations. 
At the conference we want to explore the crucial role 
various social, political, economic and cultural 
imaginations play in determining what aspects of 
contemporary rural life do and do not become visible 
nationally and globally, and how this affects the ways 
in which the rural is politically mobilized, affectively 
encountered and artistically mediated. While the 
countries and media central to the Rural Imaginations 
project will be an important focus, we also seek to 
extend our scope to other parts of the world. 
Rural communities from all over the world have 
claimed that their concerns – notably about 
globalization’s detrimental effects – are being ignored 
and have made themselves heard in protests, elections 
and referendums. In the process, they have often 
reaffirmed idealized imaginations of the rural and 
supported nationalist populist agendas. At the same 
time, the rural’s undeniable role in engendering climate 
emergencies and epidemics (in humans and non-
humans) is putting pressure on outdated notions of the 
rural as an idyllic, isolated space by demanding 
concerted action across urban-rural wilderness borders 
and national ones. Asking why, in many places, people 
remain resistant to alternative imaginations of the 
countryside, especially when it comes to imaginations 
that acknowledge the rural’s implicatedness in colonial 
and other violent histories, is an important part of 
unearthing why so much about the reality of the rural 
is being denied, and why certain rural actors, not least 
non-human ones, remain unseen and unheard. 
During the workshop we will bring together academic 
voices from different disciplines, ranging from but 
not limited to cultural analysis, literary studies, 
anthropology, geography, philosophy and history. We 
also seek to include artists and cultural producers 
working in the fields of literature, television, film and 
(visual) art. 
Topics we seek to reflect on include but are not 
limited to: 
- normative and counter-normative social/cultural/ 
economic/political imaginations of the rural 
- globalization processes in the rural 
- transnational/comparative ruralities 
- affective investments in the rural 

- old and new rural genres 
- old and new politics of the rural 
- the more-than-human/posthuman rural 
- class, race, gender and sexuality in the rural 
- the rural as a post/decolonial space 
- the rural as a hinterland or commodity frontier 
- the rural as a carceral space 
- rural belonging 
- rural gentrification 
- rurality and authenticity 
- rurality and sustainability/ecology 
- ruralization outside the rural 
Confirmed speakers: 
- Corinne Fowler, Professor of Postcolonial Literature 
at the University of Leicester. Corinne is the author 
of Green Unpleasant Land: Creative Responses to Rural 
England’s Colonial Connections (2020). 
- Jennifer Wenzel, Associate Professor of English and 
Comparative Literature and of Middle Eastern, South 
Asian and African Studies at Columbia University. 
Jennifer is the author of The Disposition of Nature: 
Environmental Crisis and World Literature (2019). 
- Michael Woods, Professor of Geography and Earth 
Sciences at Aberystwyth University. Michael is the 
author of Rural (2011) and was for many years editor of 
the Journal for Rural Studies. 
If you are interested in participating in the conference, 
with a paper or a panel including multiple speakers, 
please send an abstract (max. 150 words) and short bio 
(max. 100 words) to ruralimaginations@gmail.com 
 
CALL FOR PAPERS: CONNECT/CUT. 
INFRASTRUCTURES AND COLLECTIVE ACTIVITY 
“All artistic work, like all human activity, involves the joint 
activity of a number, often a large number, of people. Through 
their cooperation, the artwork we eventually see or hear comes 
to be and continues to be.” (Becker, H. S. (1982). Art Worlds. 
Berkley & Los Angeles: University of California Press., p. 1). 
If artworks come about through collective activity 
within “art worlds”, as American sociologist Howard 
Becker describes, this means that the production, 
reception, and distribution of any form of art is (also) a 
matter of social concern connected very concretely to 
the sensuous realities of everybody. With ongoing 
discussions on the need for rethinking the protocols and 
classifications regulating museums, (digital) archives, 
collections, and public spaces to better reflect the 
concerns of diverse populations, this focus on art as a 
social, material and foremost collective activity, is as 
urgent now as in 1982. This conference insists on the 
importance of ongoing interdisciplinary discussions of 
how such activity is imbricated in spatial, temporal, 
formal and distributive networks that can all be 
analyzed under the heading of infrastructure. 
Not only art worlds but all social environments are 
conditioned by infrastructural processes enabling and 
disabling movement. And crucially, such 
infrastructures will not only connect and distribute 
access and availability across the commons but also cut 



 
 

 
 

9 

off the passage, withhold supplies and contain 
populations. Like Deleuze and Guattari’s desiring-
machines, infrastructure operates via the simple 
processes of ‘connect’ and ‘cut’, turning the varying 
politics of distribution of contemporary societies into 
material reality. Thus, the utility of infrastructure 
remains relative, always serving different populations 
differently. As Sarah Ahmed has shown, such 
infrastructural processes are often regulated according 
to racialized, gendered, and classed categories, 
privileging the movement of some bodies, and stopping 
others. 
To uncover such systemic asymmetries, feminist 
sociologist of information Susan Leigh Star advocated 
for a practice of ‘infrastructural inversion’ in all 
scholarly disciplines. In the aesthetic field, this involves, 
as pioneeringly demonstrated by Becker, a 
transposition of our attention from the auratic art object, 
the heroic artist, and the interiorized recipient, towards 
the material, logistical and social micro-processes that 
immerse, support, and condition the production, 
distribution and reception of art and cultural activity 
but have most often been kept out of sight. Accordingly, 
an infrastructural approach has implications for the 
questioning of such frameworks – what socio-aesthetic 
practices are worthy of attention, what are the 
boundaries of an art world, who are allowed to 
participate, and as what? 
The conference Connect/Cut explores the 
infrastructures that mediate space, time, visibility, and 
access in the arts and beyond. In this context, we ask 
how a range of social phenomena – from aesthetic 
production and experience to political configurations of 
public spaces – are put to work by the material, 
technological and historical processes that undergird 
different modernities. We urge our colleagues from 
across fields such as art and aesthetics, cultural studies, 
gender studies, critical race studies, media studies, 
sociology, philosophy, political science and 
anthropology to engage with us in critical reflections on 
the spatial epistemologies that collectively inform 
lifeworlds; the temporal implications of the way media 
arranges sensations and make different forms of 
communication possible; how infrastructural orderings 
– from affect to archives and from whiteness to walls – 
distribute political and/or aesthetic visibility and 
opacity; and how such figurations are founded in the 
inclusion of some and exclusion of others, thereby 
making the aesthetic foundations of public appearance 
and political agency a site for conflict. 
This includes, but is not limited to, the following 
topics: 
• Analysis of the material, logistical and social 

processes conditioning the production, distribution 
and reception of art 

• The historicity and futurity of infrastructural formats 
of time and space 

• Methodological discussions on infrastructural 
inversion 

• The use of infrastructure as an artistic material  
• Reflections on the basic, the boring and the mundane 

in (or underlying) cultural practices 
• Collectivity in art worlds: Analytical reflections on 

what changes when we pluralize art?  
• Discussions on the relationship between affect 

and infrastructure  
• How infrastructures are appropriated, subverted and 

transformed through artistic/curatorial interventions 
• The aesthetics of architectural renderings and the 

concrete formatting of urban space 
• Historiographical perspectives on locating 

connections and cuts  
• Rethinking (art) historical classifications from 

feminist, intersectional, critical race, decolonial and 
indigenous positions. 

We urge colleagues to suggest abstracts for solo 
presentations (20+10mins). Please submit your abstract 
proposal (max 300 words paper) and a short bio (max 
50 words) to artasforum@hum.ku.dk no later than 15 
February 2022. 
The price of the conference will be € 70 + additional 
costs for the conference dinner. Emerging scholars and 
independent artists/cultural workers presenting papers 
can apply for support – we cover hotel costs and 
conference fees for up to ten persons in total. 
Conference organisers 
The conference is organised by the New Carlsberg 
Foundation research centre Art as Forum, Department 
of Arts and Cultural Studies at the University of 
Copenhagen. Read more about the centre and find 
announcements of keynote speakers here: Art as 
Forum. 
Solveig Daugaard, postdoc (Art as Forum) 
Emma Sofie Brogaard Jespersen, research associate 
Rasmus Holmboe, postdoc (Art as Forum & Museum of 
Contemporary Art, Roskilde) 
Mathias Overgaard, PhD candidate (Art as Forum) 
Frederik Tygstrup, professor and director (Art as 
Forum) 
If you have any questions, do not hesitate to contact the 
organisers. 
 
CALL FOR PAPERS: CONSTRUCTING FANTASTICAL 

WORLDS: FROM ANTIQUITY TO THE PRESENT  
Call for Papers Workshop at the University of Amsterdam, 
Thursday 30th June – Friday 1st July 2022 
Keynote Speakers: Dr Benjamin Stevens (Trinity University) 
and Dr Rutger Allan (VU, Amsterdam) | Organisers: 
Caterina Fossi, Merlijn Breunesse, and Koen Vacano. 
This interdisciplinary two-day workshop is devoted to 
the construction of fantastical worlds across various 
narrative media from antiquity to the present. 
In recent years, media and literary studies have drawn 
attention to the process of constructing ‘imaginary’ or 
‘secondary’ worlds. We define these fantastical 
universes as fictional worlds that involve creatures 
and/or events whose existence and/or occurrence is 
impossible in our actual world. Being often heterotopic 

mailto:artasforum@hum.ku.dk
https://artsandculturalstudies.ku.dk/art-as-forum/
https://artsandculturalstudies.ku.dk/art-as-forum/
mailto:soldau@hum.ku.dk
mailto:bxz641@alumni.ku.dk
mailto:holmboe@hum.ku.dk
mailto:mhovergaard@hum.ku.dk
mailto:frederik@hum.ku.dk
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and heterochronic and endowed with their own 
geographies, populations, histories, governments, etc., 
fantastical worlds may in complex ways reflect, 
contrast, and/or transcend ordinary reality. 
Yet while this phenomenon is generally considered to 
originate in Tolkien, fantastical worldbuilding can be 
recognised in antiquity as well. Recent studies in 
classical literature and receptions have emphasised the 
fantasy-like quality of classics like Homer’s Odyssey, 
Ovid’s Metamorphoses, and Plato’s eschatological myths 
(Rogers & Stevens, 2017: 8-9; Nightingale 2002a, 2002b), 
while linguists and narratologists have brought to light 
literary devices that might be used by ancient authors 
to construct fantastical worlds and mediate the 
audience’s experience of them (e.g., Allan 2020; de Jong 
2009; Ryan 1991). 
Rarely, however, has the connection been made 
between the classical and contemporary construction of 
fantastical worlds, let alone between classics and 
modern media studies. The overarching aim of the 
workshop is to launch such an interdisciplinary 
discussion in search of a comparative, diachronic 
perspective on fantastical worldbuilding. 
Principally, the workshop will focus on the how of 
fantastical worldbuilding, i.e., on the devices and 
techniques used in different times and media to create 
a fantastical world, as well as the ways in which this 
world is presented as different from yet somehow 
anchored in reality.  
We invite papers that address one (or more) of the 
following research questions: 
1. What devices do authors or artists use to construct 

fantastical worlds? (E.g., common ground 
management, deixis, the general rendering of time 
and space) 

2. How are these fantastical worlds anchored to the 
audience’s actual world, and what devices are used 
to express this relationship? (E.g., metalepsis, 
immersive/enactive devices, shifts in the deictic 
centre) 

3. How do fantastical worlds encourage the audience to 
reflect on the actual world? (E.g., metaphor, 
metonymy, contrast) 

4. What differences and similarities exist between the 
construction of fantastical worlds in different periods 
and different media? 

5. How are the devices used by ancient authors to 
construct fantastical worlds reused (consciously or 
unconsciously) in later times?  

We are interested in contributions from a variety of 
disciplinary backgrounds that discuss the construction 
of fantastical worlds in or across different media (e.g., 
written narratives, drama, film, television, video 
games). Papers may focus on single narratives, authors, 
and periods, or discuss fantastical worldbuilding 
techniques more broadly, e.g., from a theoretical, 
comparative or reception point of view. 
The workshop will take place in Amsterdam on the 30th 
of June and the 1st of July 2022. Should the state of the 

pandemic require it, the workshop will be held on the 
same days as either a hybrid or a virtual event.  
We invite submissions for 25-minute presentations. To 
register your interest, please submit an anonymous 
abstract of max. 400 words (excluding references and 
bibliography) to 
constructingfantasticalworlds@gmail.com by the 15th of 
March 2022. Your name and affiliation should be 
included in the body of your email. We aim to respond 
no later than the 15th of April. 
Please do not hesitate to contact us with any questions: 
Caterina Fossi (c.fossi@uva.nl), Merlijn Breunesse 
(m.r.e.breunesse@uva.nl) and Koen Vacano 
(k.vacano@uva.nl). 
This workshop is generously funded by OIKOS, the 
National Research School in Classical Studies in the 
Netherlands, and the gravitation project Anchoring 
Innovation.  
 
NEW BOOK BY ANSGAR MOHNKERN 
Gegen die Erzählung. Melville, Proust und die 
Algorithmen der Gegenwart 
Today, a belief is circulating widely that nearly 
everything in our lifeworld can be broken down into 
structures of narrative. 
As if it was a magic formula, the experience of 
knowledge, practice, and even life itself is thought of as 
something that can only be acquired through a ›story‹. 
At the same time, this idea obscures its ideological 
essence. Therefore, this study embarks on showing how 
the ideological essence of narrative coerces us into 
collaboration and continuation exactly when, at a 
critical historical moment, a radical intervention seems 
necessary. To this goal, the book follows structures of 
narrative from the time of the great novels (particularly 
Melville's Moby-Dick and Proust's Recherche) to our 
contemporary world of algorithms. It shows how these 
structures of narrative continuously undermine the 
possibility of a good life or, speaking with Proust, 
of bonheur. In this sense, the book provides a 
fundamental critique of an ideological practice under 
the polemic formula: Gegen die Erzählung – Against 
Narrative. 
Ansgar Mohnkern: Gegen die Erzählung. Melville, Proust 
und die Algorithmen der Gegenwart, Vienna/Berlin: turia + 
kant 2022, 197p. 
 
 
 
 


